
  
Khatulistiwa: Jurnal Pendidikan dan Sosial Humaniora 

Volume. 5, Nomor. 4 Desember 2025 
e-ISSN: 2962-4037; p-ISSN: 2962-4452, Hal. 01-10 

DOI: https://doi.org/10.55606/khatulistiwa.v5i4.7398      
Available Online at: https://researchhub.id/index.php/Khatulistiwa  

Received: Juni 16, 2025; Revised: Juni 30, 2025; Accepted: Juli 10, 2025; Online Available: Juli 12, 2025 
 
 
 

 
 

A Revenge or a Challenge to Patriarchy?  

a Feminism Study of Kill Bill Movie 

 
Lisa Andriyani1*, Teguh Kasprabowo2 

1-2 English Literature Study Program, Stikubank University Semarang, Indonesia 

*Email : lisaandriyani27@gmail.com1, teguhkas@edu.unisbank.ac.id2 

 
Abstract. This research is intended to advance a more comprehensive understanding of how gender is portrayed 

in movies and how this medium may be used to investigate and discuss feminist problems. Furthermore, this study 

may give rise to conversations concerning the significance and influence of patriarchal narratives in a broader 

societal setting, as well as the part that women play in opposing repressive authorities. Qualitative methods are 

used, screening the film "A Feminism Study of Kill Bill Movie" through theory. The steps include reading, 

categorizing, and analyzing the text. No numerical data is required. Conclusions and suggestions are drawn from 

the research findings.  Based on the analysis, it can be concluded that *Kill Bill* serves not only as a narrative 

of personal revenge but also as a profound feminist statement against patriarchal oppression. Beatrix Kiddo's 

journey reflects a multifaceted resistance against various forms of gender-based subjugation, including 

objectification, control over bodily autonomy, and the imposition of traditional gender roles. Through her 

actions—reclaiming her right to life, motherhood, personal agency, and confronting male authority figures such 

as Bill—the protagonist symbolizes the overthrow of patriarchal dominance and the assertion of female power 

and identity. The study reveals that Beatrix's revenge transcends individual retaliation, positioning her as an 

agent of social and ideological change who challenges the oppressive structures embodied by male characters 

and institutions in the film. The narrative successfully blends visual symbolism, dialogue, and character 

development to project a strong feminist discourse, aligning with the principles of empowerment, resistance, and 

self-determination advocated in feminist theory. Thus, *Kill Bill* can be interpreted as both a personal struggle 

and a broader feminist rebellion against the systemic forces of patriarchy. 
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1. INTRODUCTION 

The film Kill Bill has garnered significant attention due to its portrayal of a strong, self-

reliant, and nontraditional female lead. An essential character who challenges the conventional 

notion of women in action movies is Uma Thurman's character, The Bride. The film's 

retribution storyline, however, is not merely a reflection of the need for vengeance but also 

challenges the patriarchal structure. From love betrayal to violence driven by dominance and 

control, The Bride's character battles against other male and female characters who represent 

different expressions of patriarchal power. 

In Kill Bill, feminist concerns are viewed from The Bride's point of view, where her fight 

might be considered a kind of defiance against patriarchy. Numerous moments in the movie 

examine gender roles, and question established power systems using narrative and visual 

components. highlight how the film intricately weaves feminist themes into its narrative.  For 

example a study by Pérez (2021) and by Zhang (2024) highlight how the film intricately weaves 

feminist themes into its narrative. Pérez (2021)examines key scenes such as The Bride’s live 

burial and final confrontation with Bill, interpreting them as representations of her resistance 

to gender violence and her struggle for autonomy, aligning with fourth-wave feminism and the 

#MeToo movement. Zhang (2024) further explores the reconstruction of gender roles and the 
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awakening of female self-identity, arguing that The Bride's journey symbolizes a rebellion 

against patriarchal constraints on personal and emotional freedom. Both studies emphasize how 

Kill Bill challenges traditional male authority and presents a nuanced exploration of feminist 

ideals through its plot, visuals, and character dynamics. 

On the other hand, other critics argue that Kill Bill perpetuates gender stereotypes rather 

than providing feminist representation by putting women in objectifying and violent roles that 

are typical of the action genre. Henry (2012) analyzes how films like Kill Bill navigate the 

complex space between empowerment and exploitation. Henry argues that while the film offers 

a visually strong female protagonist, it simultaneously reinforces the spectacle of female 

suffering and the male gaze, effectively commodifying the heroine's trauma for entertainment. 

Meanwhile, Ellington (2024) suggests that characters like The Bride are complicated 

representations. Although they initially seem to challenge traditional gender roles by 

embodying strength and agency, they remain entrenched in narratives that often rely on 

violence and hypersexualized imagery. Ellington contends that these portrayals blur the line 

between subversion and reinforcement of gender stereotypes, as they continue to echo the 

masculinized aggression typical of the genre. Both scholars highlight the paradox of using 

hyper-violent female figures to attempt feminist representation, ultimately suggesting that such 

depictions can inadvertently perpetuate the very norms they intend to challenge. 

Its capacity to emphasize the intricacy of gender interactions and the subversion of 

conventional gender roles makes "Kill Bill" significant for feminist analysis. The film presents 

a protagonist who is both strong and vulnerable, challenging the stereotypes associated with 

women in the action genre. To better understand how media representations can impact and 

reflect society's beliefs on gender, this study will analyze the movie through the lens of feminist 

theory. 

Furthermore, historical settings and broader socioeconomic issues are reflected in "Kill 

Bill." During the early 2000s, when the movie was released, there were significant societal 

changes related to feminism and gender roles. Third-wave feminism emerged in the early 21st 

century, emphasizing diversity, individualism, and the dismantling of conventional gender 

standards. 

Beatrix Kiddo's quest for vengeance might be interpreted as an effort to regain control in 

a patriarchal society where using violence to achieve freedom and self-determination is 

commonplace. The film's narrative framework and artistic decisions, which frequently 

incorporate intertextuality, pastiche, and the blending of high and low culture, indicate 

postmodernist influences. The movie immediately exhibits Beatrix's power and grit, portraying 
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her as a strong woman prepared to battle and overcome many challenges to exact her 

retribution. After being deceived and ruined by those who used to be close to her, Beatrix uses 

revenge in this context not just as emotional retaliation but also as a way to take back control 

of her life. The retaliation shown in Kill Bill is frequently linked to severe bodily assault. 

Tarantino does not hold back when he depicts bloody and intense battle sequences to 

convey Beatrix's rage and suffering. Especially when it comes to the female characters who 

have been denied their rights, the movie shows how violence may be a reaction to injustice and 

betrayal. Additionally, Beatrix's violence is a representation of her defiance of the patriarchal 

system that attempts to dominate her. Beatrix demonstrates that she is a strong woman who can 

fight to the end rather than a helpless victim by using violence. 

 

2. THEORETICAL STUDIES 

Film as Literature 

Film is regarded as an art form equivalent to literature because it conveys complex stories 

through visuals, dialogue, and audio elements. Henry (2012) state that films can reflect on 

social and political issues, including gender injustice. In this context, Kill Bill serves as a 

notable representation of women’s resistance against patriarchy, rendering it a relevant subject 

for research. 

Buelvas-Baldiris & Rubira-García (2023) contends that films, akin to literary works, 

create narratives that encourage critical reflection on societal issues. Action films featuring 

female protagonists frequently deconstruct gender stereotypes and offer stronger female 

representation. Kill Bill demonstrates how film narratives can blend artistic and political 

elements into a profound story. 

Deng et al.,(2023) highlights the role of films as media supporting social transformation. 

The narrative of Kill Bill, depicting Beatrix’s journey from a victim to a hero, mirrors the 

complex dynamics of women’s struggles against patriarchy. Consequently, the film transcends 

entertainment to become a medium for deconstructing societal norms. 

Characterization 

Characterization in Kill Bill plays a crucial role in reinforcing feminist themes. Beatrix 

Kiddo is portrayed as a complex, strong, and independent female character. Garcia (2023) notes 

that female characters in feminist films are often designed to challenge traditional roles 

expected of women. Beatrix, in this case, is not merely a victim but an agent of change who 

takes control of her destiny. 
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The supporting characters, such as Bill, embody the patriarchal structure attempting to 

dominate women. Chen et al., (2022) observe that antagonists in films often symbolize 

oppressive societal forces, evident in the relationship between Bill and Beatrix. Similarly, the 

members of the Deadly Viper Assassination Squad reflect power dynamics sustaining 

patriarchal systems. 

Ellington (2024) emphasizes that successful characterization in feminist films depends 

on the narrative’s ability to depict the transformation of the main character. Beatrix’s journey 

from a wounded mother to a hero exemplifies this transformative narrative. 

 

3. RESEARCH METHODS 

This study is categorized as feminist and descriptive qualitative. To answer the research 

question, the researcher employs feminist theory. This method will employ several feminist 

theories as a framework for analysis, including Simone de Beauvoir's work, The Second Sex: 

According to De Beauvoir, women are "Other" in patriarchal cultures. One way to analyze Kill 

Bill is to look at Beatrix Kiddo's attempts to define herself and her battles to break free from 

the roles that patriarchy has assigned her. With an emphasis on "Kill Bill," the research will 

analyze the film's plot, characters, and themes from a feminist standpoint. Data collection and 

interpretation will be done through film analysis and literature research. In this study, scientific 

articles, prior research on gender representation in movies, and related material will all be 

reviewed. The researcher will also look for patriarchal dominance and Beatrix Kiddo's 

subversion of these systems in the film's plot, visuals, and character interactions. 

 

4. RESULTS AND DISCUSSION 

Beatrix Kiddo's (The Bride) journey against patriarchal tyranny shown in "Kill Bill" 

At the heart of Kill Bill lies not only a personal story of vengeance, but a symbolic battle 

against patriarchal control. Bill, as both Beatrix’s mentor and former lover, represents a 

complex figure of dominance, affection, and betrayal. Their relationship embodies many of the 

traditional power dynamics found in patriarchal structures—where men hold authority, define 

women’s roles, and punish disobedience. Killing Bill, therefore, is not merely about 

eliminating a physical threat, but about dismantling the psychological and structural power he 

represents in Beatrix’s life. 

Through this final confrontation, Beatrix does more than avenge the wrongs done to her; 

she reclaims the right to live her life free from manipulation, violence, and control. This act 

serves as a powerful feminist symbol—an assertion that the systems of oppression embodied 
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by figures like Bill can and must be brought down. The following quotes and character analyses 

illuminate the depth of this act, highlighting its significance in feminist discourse. 

Quote 1: “You’re not a bad person. You’re a terrific person. You’re my favorite person. But 

every once in a while, you can be a real c***.” – Bill. This scene appears at minute 123.30-

124.30 of the film. 

This quote captures the manipulation embedded in Bill’s character. He mixes affection 

with insult, subtly asserting dominance while disguising it as intimacy. From a feminist 

perspective, this is a textbook example of patriarchal control through gaslighting and emotional 

coercion. Bill’s condescending love positions Beatrix as simultaneously cherished and 

condemned, making her feel indebted to a power structure that harms her. His words reflect a 

broader cultural pattern in which women are both adored and punished for stepping outside 

male-defined roles. 

Quote 2: “You and I have unfinished business.” – Beatrix Kiddo. This scene appears at minute 

122-123 of the film 

This iconic line, delivered by Beatrix at several key moments, culminates in her final 

confrontation with Bill. Unlike traditional female characters who plead or break down, Beatrix 

maintains focus, clarity, and strength. This statement is her assertion of equality—she demands 

closure not as a subordinate or a victim, but as someone reclaiming justice. In feminist terms, 

it is a declaration that women’s pain will not be erased or sidelined; it will be addressed directly, 

and on their own terms. 

Quote 3: “Pai Mei taught you the five point palm exploding heart technique?” – Bill 

“Of course he did.” – Beatrix Kiddo. This scene appears at minute 124-125 of the film 

In this exchange, Bill realizes that Beatrix has surpassed him—not just in combat skill, 

but in self-mastery. Pai Mei, their shared mentor, entrusted Beatrix with a secret technique he 

never gave to Bill, symbolizing a transfer of power. Her use of the technique to end Bill’s life 

is not only a physical victory but a spiritual one: the student has transcended the teacher. In 

feminist analysis, this moment marks the overthrow of patriarchal authority—the woman who 

was once trained to serve becomes the master of her own fate. 

Bill, as the embodiment of the patriarchal archetype—mentor, lover, and punisher—

ultimately falls not through brute force, but through Beatrix’s clarity of purpose and emotional 

strength. His death is quiet, even tender, yet it marks the collapse of a system of control that 

has governed her life for too long. 
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Through the act of killing Bill, Beatrix Kiddo symbolically topples the patriarch. She 

reclaims not only her body and child, but her right to define her identity, her past, and her 

future. This moment is the culmination of a feminist journey from subjugation to sovereignty. 

The analysis of Kill Bill reveals Beatrix Kiddo’s journey as a powerful feminist narrative 

that challenges and subverts patriarchal structures on multiple levels. First, her reclaiming of 

bodily autonomy and life choices highlights the struggle against male control and the right of 

women to self-determination. Second, by weaponizing violence, Beatrix disrupts traditional 

gender roles, proving that strength and combativeness are not inherently masculine traits but 

tools of empowerment accessible to women. Third, her confrontation with sexual exploitation 

and the brutal reclaiming of her body confronts the pervasive objectification and violation 

women endure, emphasizing resistance and resilience. 

Fourth, Beatrix’s portrayal of motherhood redefines it as a source of power rather than 

weakness, merging maternal identity with agency and reinforcing that women’s roles are 

multifaceted and self-defined. Finally, her ultimate act of killing Bill symbolizes the toppling 

of patriarchal authority, breaking free from cycles of domination and manipulation. Through 

these five points, Kill Bill articulates a layered feminist critique of patriarchal oppression, 

celebrating female strength, autonomy, and the complex intersections of identity. 

This cinematic narrative thus serves as more than revenge drama—it is a manifesto of 

female empowerment, resilience, and transformation in the face of systemic gendered violence 

and control. 

How we consider the acts of Beatrix Kiddo as more than a retaliation from a feminist 

perspective  

Challenging Traditional Gender Roles 

Kill Bill actively challenges and disrupts traditional gender roles by presenting Beatrix 

Kiddo as a character who embodies both strength and vulnerability, defying stereotypes of 

femininity and masculinity. Rather than conforming to the passive, nurturing female archetype, 

Beatrix is a fierce warrior who takes control of her destiny through skill, resilience, and 

determination. This challenges societal expectations that often limit women’s roles to 

domesticity or submission. 

Key characters in the film highlight and interact with these challenges to gender norms. 

Bill, the patriarchal antagonist, embodies traditional male dominance and control, while 

Beatrix’s journey is a direct confrontation to his authority and the broader structures he 

represents. The interactions between these characters reveal the tension between patriarchal 

expectations and female empowerment. 
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Quote 1: “I am the one who is going to kill Bill.” – Beatrix Kiddo. This scene appears at 

minute 120-121 of the film 

This statement is a powerful assertion of agency and intention. By openly declaring her 

purpose, Beatrix refuses to be silenced or marginalized. She claims her role not just as a mother 

but as an active agent of change, subverting traditional gender expectations that depict women 

as passive or secondary to male protagonists. 

Quote 2: “You don’t understand. I’ve trained for this my whole life.” – Beatrix Kiddo. This 

scene appears at minute 121-122of the film 

Here, Beatrix emphasizes her preparedness and competence, qualities traditionally 

associated with masculinity, such as discipline and strength. Her mastery of martial arts 

challenges the stereotype that women are inherently weaker or less capable in physical 

confrontations. 

Quote 3: “You should know, I’m no ordinary woman.” – Beatrix Kiddo. This scene appears at 

minute 122-123 of the film 

This declaration directly confronts and rejects societal attempts to confine her identity to 

conventional gender roles. It underscores her uniqueness and refusal to be boxed into limiting 

expectations of womanhood. 

Through these interactions and self-assertions, Kill Bill foregrounds Beatrix Kiddo as a 

complex character who transcends binary gender roles. Her journey critiques and destabilizes 

patriarchal norms, offering a feminist vision of empowered femininity that is multifaceted and 

self-determined. 

Carol Gilligan, in In a Different Voice, argues that women’s morality is often portrayed 

through empathy and relational care, a perspective that emphasizes connection over 

confrontation. However, Beatrix Kiddo in Kill Bill challenges this traditional moral framework 

by embracing a path defined by assertiveness and direct action rather than empathetic 

compromise. Her declaration, “I am the one who is going to kill Bill,” signals a rejection of the 

expectation that women should resolve conflicts through nurturing or understanding. Instead, 

Beatrix embodies a new archetype of female power, as highlighted by Tasker (1993), who notes 

that action heroines redefine femininity by combining strength, independence, and moral 

complexity. By mastering combat skills and pursuing justice on her own terms, Beatrix disrupts 

conventional portrayals of female morality and power, offering a more multifaceted 

representation that embraces both vulnerability and fierce agency. 
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5. CONCLUSION AND SUGGESTIONS 

Based on the analysis presented, it can be concluded that *Kill Bill* serves not only as a 

narrative of personal revenge but also as a profound feminist statement against patriarchal 

oppression. Beatrix Kiddo's journey reflects a multifaceted resistance against various forms of 

gender-based subjugation, including objectification, control over bodily autonomy, and the 

imposition of traditional gender roles. Through her actions—reclaiming her right to life, 

motherhood, personal agency, and confronting male authority figures such as Bill—the 

protagonist symbolizes the overthrow of patriarchal dominance and the assertion of female 

power and identity.  

The study reveals that Beatrix's revenge transcends individual retaliation, positioning her 

as an agent of social and ideological change who challenges the oppressive structures embodied 

by male characters and institutions in the film. The narrative successfully blends visual 

symbolism, dialogue, and character development to project a strong feminist discourse, 

aligning with the principles of empowerment, resistance, and self-determination advocated in 

feminist theory. Thus, *Kill Bill* can be interpreted as both a personal struggle and a broader 

feminist rebellion against the systemic forces of patriarchy. 

Several suggestions are proposed for future research and film analysis: Broader Feminist 

Film Studies : Future studies could compare Kill Bill with other female-led action films to 

explore how different narratives represent women’s resistance against patriarchy. This 

comparative approach may reveal patterns or shifts in the portrayal of feminist struggles across 

cinematic genres and cultures. 
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